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PREFACE 

THE original of the Anonymous Hispano-Mexican Manuscript, here reproduced in facsimile» is 
preserved at the Biblioteca Nazionale Céntrale of Florence, where I first saw it in January, 1890. 
I had been frequenting this, the largest library of Italy, in search of Americana, when, upon 
inquiring for old Spanish Manuscripts, Baron Podesta, the distinguished custodian of the manuscript 
department, brought me a manuscript booklet which he had noticed whilst rearranging the vast collection 
of Oriental Manuscripts under his care. 

On examining this I could but realize not only its interest and importance, but, also, the curious fact 
that, although it was unknown to me, some of its pages seemed familiar. 

The latter fact was explained when I found that copies of twenty-three of its eighty pages had been 
published at different times. 

After looking through the Manuscript I told Baron Podesta how greatly it interested me, and also 
drew his attention to a memorandum inscribed, in ink, and in violation of library regulations, on its fly- 
leaf. This note recorded the well-known name of Henry Harrisse and the date May 7, 1885.* Some 
months later, having assured myself that the Manuscript was inedited, although imperfect copies of 
twenty-three of its eighty pages were known, I formed the wish to see it reproduced in facsimile and 
placed within the reach of my fellow students. In recognition of Mr. Harrisse's right of priority, and 
after searching through his publications in vain for a mention of the existence of the Manuscript, I 
took the liberty of inquiring from him whether he had ever made any communication concerning it, or 
had any intention to publish it 

In answer to my letter I received the following lines, dated Paris, February 18, 1891. 

"Sir: In reply to your letter of the i6th, I have to say that I have not published anything con- 
cerning the Mexican Manuscript of the Florence Biblioteca Nazionale, nor do I intend to do so. It is 
not in my line. — Yours very truly, Henry Harrisse." 

Once in receipt of this note, I felt at liberty to undertake the publication of the Manuscript, and, 

♦ Mr. Harrisse's note reads as follows: ** Concerne le Mexique axdusivcment, seconde moitié du XVI« siede, oeuvre d'un artiste Mexicain quant 
i m^ dessios." 
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having communicated its contents to ipy esteemed friend, Prof. Henry H. Giglioli, the Director of the 
Natural History Museum of Florence, he kindly transmitted them to the illustrious Prefect of the National 
Library, Signor Chilovi, and, in conjunction with him, formally applied to the Italian government and 
obtained for me the necessary permission to have it reproduced in facsimile. 

In the Bollettino delle Publicazioni Italiani^ issued by the Biblioteca Nazionale Céntrale di Firenze, 
of April 30th, 1892, a notice appeared, announcing that the Manuscript had been brought to light by me 
in 1890, and that under my supervision and at my own expense its reproduction by photography and 
chromo-lithography had just been completed. 

It was, at that time, my intention to issue the publication immediately, but when my attempts to 
identify the author and date of the Manuscript proved fruitless, I thought it best to delay matters until 
after I had attended the Huelva Meeting of the Congress of Americanists in 1892, and had had the 
opportunity of continuing my researches in the libraries of Spain. 

Meanwhile, the important passage on p. 12 r. of the Manuscript,* in which it is stated that the 
native year begun on a day of the same sign as that of the year, inspired me to make a reconstruction 
of the Ancient Mexican Calendar System, based on this valuable note, which has since changed the 
current views held on the subjectf 

My subsequent studies in connection with my volume on " The Fundamental Principles of Old and 
New World Civilizations," and the Codex which bears my name, next absorbed my time and attention, 
to say nothing of that spent in fulfilment of scientific missions, of travel, etc. A strange fatality 
seemed to hang over my repeated attempts to publish the present Manuscript No sooner had I finished 
some part of it and had reasonable hope to issue it soon, than some unforeseen and unavoidable cir- 
cumstance rudely interrupted my work, causing fresh delays, which no one has deplored more than I 
have. In justice to myself I should, however, state that during the interval between my discovery of 
the Manuscript and the present publication I have taken pleasure in placing copies of the Manuscript at 
the disposal of those of my fellow students who were interested therein, besides exhibiting it at several 
expositions, thus giving many persons the opportunity of seeing and studying it. Years ago I presented 
a complete copy of the facsimile to Prof. Ed. Seler, of Berlin, who has since published, with my partial 
consent, nearly all of its pictures and some of its text. Through my recommendation Señor Troncoso had 
free access to the Manuscript, and has made numberless references to it in his writings. Indeed, it was 

* The page numbers referred to are those at the top of each alternate page. The numeration of the original, in which several blank pages occur, is 
reproduced in the lower right-hand comer of the same pages. 

t See Prof. Ed. Seler's statements about the bc^nning of the Mexican year before and since 1893. 
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his kindly wish to name the Manuscript after me, an honor which I was obliged to decline because my 
name was given to the Codex I brought to light. Señor Dr. Nicolas Leon, in his Historia de Mexico^ and 
Mr. Stewart Culin of Brooklyn, have also published pictures from the Manuscript furnished by me. 

If I have thus written, somewhat in detail, about the causes of my delay in publishing this 
Manuscript, it is because this delay has been misunderstood by some and criticised by others. I will 
not dwell here upon the attempts which have been made to usurp my right of priority. Any annoyance 
I may have felt at these has been drowned in the satisfaction afforded me by the fact that the only 
persons who had the right to resent my unintentional delay, namely, the Italian authorities, have never 
shown me aught but kindness and good will. I find no words with which to express my profound 
appreciation and gratitude to Signor Chilovi, Baron Podesta, and last, but not least. Professor Giglioli, for 
the energy and loyalty with which, in my absence and without my knowledge, they each time defended a 
right of publication which they never ceased to regard as justly deserved and held. Being scholars them- 
selves, they have understood how unforeseen difficulties and circumstances have hindered me in the per- 
formance of my self-imposed task, and they have shared my desire that, before publishing the Manuscript, 
which is anonymous, undated, and unfinished, I should neglect no opportunity to ascertain something 
definite concerning its history, date, and authorship. Knowing how deeply I am interested in the Manu- 
script, and that I would spare no pains in preparing my commentary on the text, they have been content to 
wait until I had completed this to my satisfaction, and kindly gave me to understand that they considered 
it worth waiting for. 

The commentary is still in press, for, in my desire to make it as useful to students as possible, I have 
rewritten it twice, and filled it with references to the literature on the many and different subjects treated 
in the Manuscript 

To avoid further delay in the publication of the Manuscript, it is deemed advisable to issue Part I, 
containing the present introduction and the facsimile made in Florence, in advance of the translation and 
commentary forming Part II, which will shortly follow. 

The present work is published by the Fund for Archaeological Research in Mexico, that has so gen- 
erously been placed at the disposal of the Department of Anthropology of the University of California 
by two distinguished Californian women : Mrs. William H. Crocker and Mrs. Whitelaw-Reid, to whom a 
grateful acknowledgment is here expressed. 

Casa Alvarado, Coyoacan, Mexico, j 1^ 

September lo, 1903 



INTRODUCTION 

ACCORDING to the oldest catalogues extant the Anonymous Manuscript, which is classified as 
A\ Cod. Magi. XIII, II, 3, belonged to the library of 30,000 volumes collected by Antonio Maglia- 
becchi. This was bequeathed by him to his native city, and constituted an independent library 
until 1862, when other collections were incorporated into it and the present Biblioteca Nazionale Céntrale 
of Florence was formed. Antonio Magliabecchi was regarded by his contemporaries as a literary prodigy, 
and was, undoubtedly, the most remarkable bibliophile of his time. During a period of forty-one years 
he filled the congenial position of court-librarian to the Grand Duke of Tuscany, Cosimo de Medici.* 

The fact that it had belonged to Antonio Magliabecchi not only indicates that the Manuscript should 
bear the name of the celebrated bibliophile, but also proves that it has certainly been in Florence since 
1 7 14. Another valuable piece of circumstantial evidence reveals that the Magliabecchi Manuscript, or 
an older original, of which it is an early copy, was known in Spain before 1601, and was then considered 
as of first importance. In the frontispiece of his "Descripción de las Indias Occidentales," published by 
order of the Emperor, Charles V, in 1601, by the Royal Historian and Chronicler, Antonio de Herrera, 
there are engraved vignettes unmistakably representing the identical pictures of deities that occur on 
pp. 32, 33, 44, 52, S3, and 61 of the Magliabecchi Manuscript Two vignettes, in the frontispiece of 
Decade II of his " Historia General," likewise appear to be reproductions of the scenes depicted on pp. 18 
and 58, since they exhibit certain characteristic details which are not given in any other known Mexican 
Manuscript. 

The above facts definitely establish that the Magliabecchi Manuscript, or an older original, was 
among the many documents relating to the history of New Spain which were placed in Herrera's hands 
by an Imperial order, to which the Royal Historian gratefully refers in the preface to his work.f There 

* Antonio Magliabecchi was born in Florence in 1633, and died in 1716. According to the custom of the times his ** Eulogy*' appeared in the 
** Giom^le de* Litterati d' Italia'* (Vol. 33, Part I), in 1719-1720 (published in Venice in 1721). The special interest he took in foreign manuscripts is 
best shown by his descriptive catalogue of the Hebraic, Arabic, Persian, and Turkish Manuscripts conUined in his Catalogue of the Palatine Library, 
published by J. G. Schellhomius in Amoenitates litterariae (Vol. Ill, pp. 173-324), Fhmkfurt, 1725. 

t Herrera's frontispieces also dbplay other vignettes with curious pictures and trophies copied from some other now unknown manuscript 
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also exist two other copies of the same series of Mexican iestivals contained in a portion of the Maglia- 
becchi Manuscript. A careful study of these has furnished me with some valuable and interesting 
data. I found one of these copies, the existence of which did not seem to be known to Americanists, in 
a bound collection of manuscripts, preserved at the Royal Library of Madrid, where I studied and partly 
copied it in 1892. This volume is catalogued as "Fiestas de los Indios, Manuscript II, H. 6," but the 
full title inscribed on the fly-leaf is : — 

" Modos que tenian los Indios para celebrar sus ñestas en tiempo de la Gentilidad y figuras ridiculas 
de que usavan." (The modes in which the Indians celebrated their festivals in heathen times and the 
ridiculous pictures they used.) 

A note follows the title stating that the Manuscript volume had been " compiled at the solicitation 
and expense of Don Mariano Fernandez de Echeverria y Veytia, Knight of the Order of Santiago/* and 
forms one of the parts which are to adorn the " Historia General de la Nueva España," which said author 
was writing or had written. 

The first Manuscript of the collection begins with an account of the " Mode of counting employed 
by the Mexicans," and records the Náhuatl names of the numbers ranging from i to 1003. Next follows 
a " Calendar of fixed and movable festivals," in which the native year is made to begin on a day corre- 
sponding to February 2d, to which is added the following important note by Veytia: — 

" This Calendar and information about the fixed and movable feasts was copied by me in Mexico, in 
the year 1755, from an extremely ancient Manuscript, which was one of the many rare documents col- 
lected by the Chevalier Don Lorenzo de Boturini. These [documents] are deposited by order of the 
King in the Government office of Don Joseph Gorraez, who, out of friendship, lent me them all. I made 
copies of a number of the most curious amongst them. The original, from which I copied this, is, accord- 
ing to Boturini, in the handwriting of Don Fernando de Alva IxtlilxochitL In it only the days of the 
first nine months of the year are given — the remainder are left in blank, because, doubtlessly, he intended 
to fill them in later on when occasion required, and assumed that, meanwhile, the order of the first 
months showed the progression of the others. For greater clearness I have entered them all at length ; 
and, for the same reason, I have written them down in a different way to that adopted in the original. . . " 

The treatise on the Mexican Calendar System by Veytia, which follows, is illustrated by a " table 
copied from one of Señor Boturini's Manuscripts, in which the four periods of the Mexican Cycle are 
given with their hieroglyphs." 

After this follows a series of colored drawings corresponding to those on pp. 17, 19-34, and 50 of the 
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Magliabecchi Manuscript, accompanied by a written text describing the festivals and deities of the 
Mexicans.* 

In addition to this series, Veytia's Manuscript contains larger drawings of two Mexican gods and the 
Great Temple of Mexico, which do not occur in the Magliabecchi Manuscript, and to which I will refer 
later. The last document in the precious volume is headed by the following title signed by Veytia. 

" Chronological note of the foundation of Mexico and its kings, which I extracted from a Manuscript 
in the handwriting of the celebrated Don Carlos de Siguenza y Gongora, which was written by him in 
1618. I copied it in Mexico in 1755. Veytia." 

An analysis of the contents of Veytia's Collection shows that as he distinctly specifies the three docu- 
ments, which were copied by him whilst he was in Mexico in 1755, those that were "compiled at his 
solicitude and expense " must have been the first Manuscript, containing the illustrated series of Mexican 
festivals, and the set of three larger drawings. 

Having thus reviewed the Veytia Manuscripts, to which I will revert, we will next examine the other 
copy of the series of Mexican festivals, contained in a document which belonged to the late J. M. A. 
Aubin and is described by Mr. Eugene Boban under the name of " Codex Ixtlilxochitl " in his ** Catalogue 
Raisonné de la Collection de M. E. Eugene Goupil. Paris, 1891." 

This document which, according to Mr. Boban "had belonged to Siguenza y Gongora, then to 
Boturini, and had been brought to Paris by Mr. Aubin in 1840," consists of twenty-seven pages, the first 
of which is numbered 94. Beside the illustrated descriptions of eighteen festivals, corresponding to those 
given in the Veytia Manuscript, it contains differently grouped reproductions of the pictures of mortuary 
customs given on pp. 55 and 56 of the Magliabecchi Manuscript, beside two of the three larger drawings 
of the Veytia Collection. It also contains certain portraits of Mexican kings, which do not appear in the 
latter collection. 

Reference should be made here to the well-known fact that, with Mr. Aubin's permission, the eminent 
Mexican scholar, Fernando Ramirez, made a copy of all the pictures of the above Manuscript, with the 
exception of the royal portraits. If he also, as probable, copied the text, his notes were lost, for, after his 
death, the pictures only were published as an appendix to the Atlas of Friar Duran's work, with an 
explanatory note by Señor Alfredo Chavero.f 

For the laudable purpose of placing the missing Spanish texts within the reach of those who possess 

* The order in which these pictures occur and a collation of the text are given in my commentary contained in Part II of the present publication, 
t Historia de las Indias de Neuva España, Fray Diego Duran, Mexico, 1867 and 18S0. 
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Duran's " Historia," Mr. Boban published them in extenso in his Catalogue, as well as photogravures of 
eight pages of the fragmentary Manuscript, to which he gave the name Codex Ixtlilxochitl. Mr. Boban's 
positive statement that the document had belonged to Boturini is in direct opposition to the opinion held 
by its former owner, Mr. Aubin, who took pains to classify it amongst the Manuscript of his collection, 
which " had not belonged to Boturini." 

He describes it as follows : ** Fragments, on ordinary paper, which belonged to Siguenza. On 
pp. 94 to 113^ are painted the principal festivals of the Mexican Calendar, as in the Letellier Manuscript 
of the Bibliothéque Nationale, beside a few figures of deities and kings. After p. 113^ there is an 
explanation of the Manuscript, partly in the handwriting of Ixtlilxochitl, according to Gama, who made a 
copy of it, which is also in my possession." * 

Aubin's description of the document as '* fragments," and as being only " partly in the handwriting of 
Ixtlilxochitl," is important because it proves that he recognized that it consisted of several distinct parts 
drawn from different sources. Mr. Boban also recognizes that the pictures of Mexican festivals form a 
series distinct from the royal portraits, and makes the interesting observation that, whereas the majority of 
the pictures are of clumsy and bad draughtsmanship, two of the portraits of Mexican rulers are '* remarkably 
painted, being almost like miniatures." 

The foregoing collective evidence tends to prove that the " Codex Ixtlilxochitl " consists of three 
fragments, one of which only, namely, the text describing the Mexican Calendar, may be assignable to 
Ixtlilxochitl and identified with No. 5, Par. 58 of the Boturini Collection. On the other hand, 
Aubin's statement that the document had belonged to Siguenza is corroborated by a passage on p. yj 
of Leon y Gama's well-known work : " Descripción de las dos Piedras^* In this, without any mention of 
Ixtlilxochitl, Gama describes in detail a representation of the Mexican rain-god, Tlaloc, adding : — 

" This is the form, disposition, and colors of an ancient original painting made by the Indians, which 
belonged to Don Carlos de Siguenza, and of which I have a faithful and exact copy. Dr. Gemelli also 
made a copy of this, which he published on p. 78 of Vol. VI of his ' Giro del Mundo,' which differs 
somewhat, as in the original the little finger [of the god] is raised." 

A reference to the " Giro del Mundo" shows that the picture of Tlaloc is identical not only with that 
of the Aubin Manuscript, but also with that of the Veytia Manuscript. What is more : the series of royal 
portraits published by Gemelli Careri (unfortunately with wrong names) are also identical with those of 
the Aubin Manuscript. 

« Notice sur une collection d'antiquités Mexicünes peintures et inanuscrits (27 pp., Paris, 185 1), republished in Vol II of Boban*s Catalogue Raisonné. 



Careri's statement that he copied these portraits from ancient originals in Siguenza's possession 
strongly corroborates Aubin's assertion that the Manuscript containing the royal portraits had belonged 
to Siguenza. Careri's acknowledgment that the latter had also made him a present of some original 
Manuscripts* may explain the presence of the two original, finely executed, royal portraits amongst the 
rough drawings of the Aubin Manuscript 

In his note Aubin designates Gama as responsible for the statement that the Manuscript was in the 
handwriting of Ixtlilxochitl. As to Gama's copy, to which Aubin refers, Mr. Boban records that it is of 
the Calendar only, and that Gama added to this a note stating that the latter was identical with that of 
the Manuscript of the Boturini Collection, described as No. 5, Par. 28, of the " Museo Indiana." A 
careful investigation reveals, however, that Gama's identification, as applied to the Aubin Manuscript by 
Mr. Boban, must be erroneous, for Mr. Boban describes this Manuscript as being " in folio," whereas 
No. 5, Par. 28, of the Boturini list, is entered as "in quarto." Furthermore, in his "Descripción de 
las dos Piedras" (p. 49) Leon y Gama refers to Ixtlilxochitl as authority and quotes from Manuscript 
No. 5, Par. 28, a passage which does not exist in the Aubin Manuscript Describing the festival held 
in honor of the god Totee, or Xipe, and of the sacrificial stone in his temple, he says that " it was about 
three spans [palmas] in height, and two in width." 

On p. 54, of the same publication. Gama and Bustamante inform us that " in the fragment already 
cited [No. 5, Par. 28] Ixtlilxochitl expressed the view that the first festival of the year was Atlahualco, 
and that it began on a day corresponding to our 2d of February." This passage is of special importance 
as, in the first case, it proves that the document cited by Gama was identical with that copied by Veytia, 
which, as I have shown, was directly from the original which, ** according to Boturini, was in the hand- 
writing of Ixtlilxochitl." 

In the Aubin Manuscript the first festival is described thus : " Xilomaniztli, first feast of the year, 
1st of March." t 

• Contrary to statements of Robertson and Adam Smith, who maintained that Gemdli Carerl had never left Italy, and that his **Giro del 
Mundo " was purely imaginary, it is certain that the Neapolitan writer, after a voyage from the South Seas, landed in Acapulco (nqt Vera Cruz, as Mr. 
Boban states) in January, 1697. He thence travelled directly to the City of Mexico, where he spent some months. His work contains a graphic description 
of his first meeting with Dr. Carlos Siguenza y Gongora, who was then professor of mathematics at the University of Mexico, and director of a large 
charitable institution, and who immediately showed him " several ancient writings and drawings." 

Besides the royal portraits copied from ancient originals kept by Siguenza, Geinelli Careri published a picture of the Mexican Cycle and other 
antiquities of Mexican Indians** which were due to the diligence and kindness of Don Carlos [Siguenza], wko also gave wu a^rtsent ofthtu extraordinary 
raritUs.** —Giro del Mundo, Part ** On New Spain." 

t Two other cases of marked differences between the text of the Aubin Manuscript and that of the Manuscript attributed by GaAia to IxtUbcochiU 
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The following is a brief summary of the circumstantial evidence that has been presented in the pre- 
ceding pages : 

Of the eighty-one pages, of which the Magliabecchi Manuscript consists, there are twenty-two which 
exhibit a series of pictures of Mexican feasts and deities, of which other copies exist and have been pub- 
lished. The earliest reproductions of a few of these pictures are found on the frontispieces of Herrera's 
works published in Spain in 1601. 

A Manuscript copy of the whole series is preserved with other Manuscripts in a bound volume, which 
was "compiled at the solicitude and expense of Veytia" and now belongs to the Royal Library at Madrid. 
The Manuscripts with which it is thus associated are accompanied by notes stating that Veytia copied them 
whilst in Mexico in 1755. Veytia states that the original of one of these was in the handwriting of Don 
Carlos Siguenza y Gongora, was dated 1618, and related to the history of Mexico and its kings. The 
original of another is described as having been " an extremely ancient Manuscript of the Boturini Collec- 
tion, in the handwriting of Ixtlilxochitl," which contained a calendar of the fixed and movable festivals, 
according to which the beginning of the native year corresponded to February 2. 

This last description is specially noteworthy, because it proves the identity of the original " extremely 
ancient" Manuscript with that designated as No. 5. Par. 28, of Boturini's "Catalogo del Museo 
Indiano." The third copy of the series of Mexican festivals and deities exists in a Manuscript which 
belonged to the learned French bibliophile J. Aubin, and is described by him as " fragments " having 
belonged to Siguenza y Gongora, and as being, according to Gama, in the handwriting of Ixtlilxochitl. 
A careful study of the Aubin Manuscript reveals that it consists of no fewer than four distinct fragments. 

The first contains a copy of the drawings and text of the series of Mexican festivals and deities, corre- 
sponding to those given on pp. 17-34, 49, 50, 55, and 56 of the Magliabecchi Manuscript. 

The second fragment, which undoubtedly belonged to the Boturini Collection, consists of the identical 
portraits of four Mexican "kings," published by Gemelli Careri. The latter, however, made mistakes. in 
the names of the kings, and, in addition to the above four portraits, published the picture of a " Mexican 
soldier" and the seated portrait of a king, whom he erroneously designates as Montezuma II, whereas 

are worth citing hers. — On p. 60, op, cit,^ Gama states that, according to Ixtlilxochitl, the native girls and boys wore crowns and wreaths made of 
toxcati, 1.^., pop-corn, and also carried a rope made of strung pop-corn during a dance performed in the festival Totcatl. In the text, descriptive of this 
festival in the Anbin Manuscript, there is absolutely no mention of popK»m or of the above dance. On p. 78, Gama remarks: ** In the picture of the 
month Etzalcoaliztli, Ixtlilxochitl represents Tlaloc as holding a roaiie plant in one hand, and, in the other, the instrument used by the Indians to dig 
the earth." 

Of the two pictures of Tlaloc, contained in the Aubin Manuscript, not one is ñgured with the "coa" or characteristic native wooden spade. 
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Boturini describes him as the Texcocan ruler Nezahualpiltzindi, who was an ancestor of Ixtlilxochitl.* 
None of these portraits nor the following three pictures occur in the Magliabecchi Manuscript. Frag- 
ment No. 3 of the Aubin Manuscript consists of two pictures only, which correspond to two out of the 
three similar illustrations copied in the Veytia Manuscript. One of these pictures, that of the rain-god, 
Tlaloc, is also published by Gemelli Careri, who copied it from a Manuscript belonging to Siguenza. 
Another of the pictures, that of the Great Temple, which is accompanied by a descriptive text in the 
Veytia and the Aubin Manuscripts, also figures in one of Herrera's frontispieces. 

The fourth fragment of the Aubin Manuscript consists often pages, with a description of the Mexican 
Calendar. This undoubtedly also corresponds to No. 5, Par. 28, of the Boturini Collection, which 
was also copied by Veytia. In this Calendar, which has been unanimously attributed to Ixtlilxochitl, the 
native year is said to correspond to February 2d. Considering that Ixtlilxochitl is identified with this 
assignment of date, it is evident that he could not have been the author of the original of the Aubin, 
Veytia, and Magliabecchi Manuscripts, in each of which the native year is made to correspond with 
March ist. On the other hand, the Veytia and Aubin Manuscripts are undoubtedly associated with Carlos 
Siguenza's name, and a clue to the direct or indirect agency by which the Magliabecchi Manuscript 
reached Florence is perhaps afforded by the fact that, immediately upon his return to Italy in 1703, 
Careri, to whom Siguenza had made a present of rare Mexican Manuscripts, actually visited the Grand 
Ducal Library at Florence, Magliabecchi being its librarian at the time.f 

Considering the friendly relations that the Italian traveller had established with the foremost of Mexican 
bibliophiles and with a number of influential oflicials and ecclesiastics, he was certainly in a position to aid, 
as no one else could at that time, in securing Mexican Manuscripts for the Grand Ducal library and its 
librarian4 

*See '* Idea de una Nueva Historia," p. 84. In this passage Boturini states that this portrait, published by Careri, was copied from an original 
he had in his possession. 

t Gemelli Careri thus describes this visit : ** On Sunday I saw the famous library of the Grand Duke, which is preserved in a large hall of the Monastery 
of St. Lawrence. One sees there a very beautiful fa^de made according to Buonarotti's* design. What renders thb library remarkable are its 3,000 
Manuscripts in difTerent languages. I was assured that amongst others there was a Hebraic Bible which the Jews of Leghorn wished to buy back from the 
Grand Duke (who had taken it from them) for 70,000 ducats. It was Clement VIII, of the Medici family, who assembled this treasure of Manuscripts, 
having found means to get many of them from tlie Library at Constantinople." 

X In an old half-ruined, Franciscan monastery in the Valley of Mexico,! recently came across a large oil-painting in an extremely dilapidated condition, 
but inscribed with the Grand Duke Cosimo Ill's name. It represents scenes in the lives of members of the Franciscan order, beneath which is a lengthy, 
partly obliterated Latin inscription. The larger half of this is unfortunately missing, the canvas having evidently been torn away when the picture was 
despoiled of its Irame. The first line of the inscription is, however, perfectly legible, and reads as follows: SERENISSIMO COSIMO III. . . . 
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Whether Gemelli Careri was instrumental in securing the Magliabecchi Manuscript or not, one possibly 
significant fact remains, namely, that whilst he was in Mexico he was in close relations with Siguenza, and 
that the latter's name is also associated with the Veytia and Aubin Manuscripts. 

A comparative study of the same pictures and texts as reproduced in the Magliabecchi, Veytia, and 
Aubin Manuscripts yields the following interesting results : While the drawings in the Magliabecchi Manu- 
script are amongst the finest specimens of native art that have been handed down to us, the Veytia and 
Aubin copies are incorrect and carelessly drawn. A striking instance of these defects occurs in the Aubin 
Manuscript where the deity of the festival Toxcatl is depicted in a sitting posture, but without the seat 
which is represented in the Magliabecchi Manuscript. 

A curious detail which appears to connect the Veytia and Aubin Manuscripts with each other is the 
omission, in both Manuscripts alike, of the text describing the festival Tlacaxipehualiztli, and of the picture 
of the festival Tocoztli, both of which occur, however, in the Magliabecchi Manuscript 

The natural inference is that the Veytia and Aubin Manuscripts must have been copied from each other, 
or, more probably, from the same mutilated extract of a larger work of which the Magliabecchi Manuscript 
is the original or an ancient copy. 

The ignorant carelessness with which the first-named copies were made is shown by the fact that, in 
both alike, the text pertaining to the festival Tocoztli is erroneously assigned to the festival Tlacaxipehua- 
liztli and that of Hueytocoztli to Tocoztli. 

An analogous error, which may indicate that the writer of the text of the Magliabecchi Manuscript 
was also a mere copyist, occurs on its pp. 37 and 38, the texts to which have been interchanged. 

The most remarkable feature in connection with the three manuscripts is the extent to which the texts 
they have in common differ from each other in grammatical style, in construction and orthography. 
The text of the Aubin Manuscript closely corresponds to that of the Magliabecchi Manuscript, but the 
orthography is more illiterate, and all Náhuatl words are less correctly spelled. 

On the other hand, Veytia's text is amplified, for with a view of future publication, it was evidently his 
endeavor to correct the illiterate style of the original text, and to render it more intelligible by interspersing 
explanatory remarks, and adding details learned from other sources. 

MAGNO DUCI ETRURIAE. ... It can readily be understood how much I should have liked to postpone the present publication a little longer, 
in order to make investigations with the aim of ascertaining whether there is any connection between the presence of the Grand Duke's name in a 
Franciscan monastery in Mexico, and the presence in Florence, not only of the Mexican Manuscript which belonged to Cosimo*s court librarian, but also 
the Manuscript of the Franciscan friar Bernardino de Sahagun's monumental Historia. The inscripted painting in Mexico and the Mexican Manu. 
script in Florence appear to be tangible proofs of the existence of some old chain of connection, the intermediate links of which are, unfortunately, lost. 
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The following transcriptions of the text describing the festival Panquetzaliztii, as it appears in the three 
Manuscripts accompanying the identical illustrations, exemplify the remarkable variations in spelling and 
differences in style they present. 

MAGLIABECCHI MANUSCRIPT 

Esta fiesta llamavan los yndios Panquezalizti que era la mayor fiesta de su año. En ella celebravan al 
demonio que ellos llamavan Vigilopoxtli que era de sus dioses amigo de Tezcatepocatl llamase la fiesta 
Ypanquezaliztli porque en ella ponian al uigilopochtli encima de la cabega una cosa ancha que ellos 
llaman panitl de color azul los indios llaman texutli. Y vestíanlo de papel pintado y una rrodela de cuero 
en la mano en esta fiesta era grandissima la multitud de gente que sacrificava en Mexico de los que avian 
preso de taxcala y quaxo(ingo. 

AUBIN MANUSCRIPT 

[As PUBLISHED BY Mr. BoBAN] 

Chanub a VI de diciembre panguezaliztli. 

Esta fiesta llamaban los yndios Xanquegalistli que era la mayor fiesta de su año en ella selebravan el 
demonio que ellos llamaban Vigilopuxtli que era de sus mayores dioses amigo de tezcatepocatl llama, base 
la fiesta Ypanquegaliztli porque en ella ponian al Vi^ilopuxtli ensima de la cabesa una cosa ancha que 
ellos llaman pantli de cosavagiad líos* yndio llaman texutli y bestianle de papel pintado y una rrodela de 
cuero en la mano en esta fiesta era grandísima la multitud de jente que se sacrificaba en Mexico, de los 
que avian preso en las guerras de táscala y guaxocíngo. 

VEYTIA MANUSCRIPT 

La fiesta 14* se celebrava a 6 de Diciembre y era la mas solemne de todo el año en honor de una de 
sus maiores Deidades llamada Huítzilopochtli que era el Dios de la Guerra. Llamaban a esta fiesta 
Xanquetzalístli, por que la ponian a su Dios en la Cabeza sobre el Casquete una como vanderilla que 
llamaban Xantli, y era como insignia de Victoria o triumpho, y también la llamaban Texutli porque era 
de color azul,t y le vestían de papeles pintados del mismo Color con un escudo y saetas en la mano. En 

* It is evident that, tlie text being somewhat illegible, Mr. Boban rendered the words as above, whereas they should read as in the Magliabecchi MS. 
t It is obvious that Veytia here mbunderstood the original text, as, instead of stating that the banner named panitl was blue, the native name for which 
oolor was texutli, he says that the banner itself was also called texutli, because it was blue. 
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esta fiesta sacrificaban multitud de personas de los que eran prisioneros de Guerra, particularmente en su gran 
templo de Mexico, y mucho mas en el Reinado de Moctezuma segundo que le veneró con particularidad y 
sacrificaban en su honor todas los prisioneras que se hazian en la Guerra, de Tlaxcallan y Huaxocinco. 

After a perusal of the above texts, it can readily be understood how much the existing variants and 
differences, all of which I have carefully noted in Part II, have added to my difficulties in editing this work. 
The result of a minute comparison of the three texts is that I am inclined to believe that the Veytia and 
Aubin Manuscripts must have been either copied from each other or from the same extract from a more 
voluminous work, of which the Magliabecchi Manuscript is the original or an ancient copy made by a 
native draughtsman. 

There can be no doubt that the drawings in the Magliabecchi Manuscript were made by a Mexican, 
whose work is characterized by an exceptionally clear execution of outline and detail and a perfect 
familiarity with the conventionalism of native art. 

It is unfortunate that the explanatory text is incomplete, and does not accompany eleven of the most 
interesting pages of the Magliabecchi Manuscript. This regrettable fact, in addition to the careless inter- 
change of the texts of pp. 37 and 38, lead to the inference that the text could not have been written by 
the same person who painted the pictures, and that it was subsequently filled in by a copyist who did not 
complete his task. 

Besides being incomplete, the text of the Magliabecchi Manuscript is in two handwritings. A change 
to a smaller and lighter round script is observable in the middle of p. 59 (reverse), but this difference 
is probably assignable to the writer's adoption of a fresh quill and his desire to concentrate the words into 
the limited space available. 

On pp. 12 obv. and 73 and 75 obv, the notes are, however, written in the totally different running script 
of the sixteenth century. It is, of course, impossible to determine whether these notes were hastily added 
by the writer of the large scholastic round hand, or whether they were inscribed at a later date by a 
different person. 

Certain passages seem to indicate that the anonymous author did not reside in the City of Mexico. 
The expression, "They sacrificed in Mexico," occurs on p. 30 r. ; and on p. 16 r. the following statements 
are made: "The Indians named this festival Xilomaniztli, but the people of Mexico and some others 
name it Alcaualo." ..." In Mexico they drown these children in canoes . . ." The following passage 
conveys the impression that the anonymous author could not have been a friar, for on p. 52 r. he pro- 
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tests against the misapplication by " the friars " of the native term Mictlan, which, he writes, " was used by 
the natives merely to designate the place to which the dead go. Some native interpreters have used this 
word to designate 'hell/ which is a mistake, because the Indians had no analogous word. Therefore 
when the friars preach and tell them that if they are bad guardians of the faith they will go to * Mictlan/ 
it signifies nothing to them. . . . One should tell them that they will go to 'the house of the devil.' . . ." 
It seems almost impossible to reconcile a statement such as this, which reveals an intimate knowledge of 
the meaning of a native word, with the gross linguistic mistake committed, for instance, on p. 6 r., where 
the Náhuatl word for nose, " yacatl," is confounded with that for ear, " nacaztli " ; and the word " nacaz- 
minqui/' which simply means "that which has corners," is barbarously translated as "dead nose/* the word 
" minqui " being also wrongly connected with " miquiztli," death. 

The allusion on p. 27 r. to the " lord Marquis del Valle " seems to have been made during the lifetime 
of Cortez, and could not, at all events, have been made prior to 1529, in which year this title was created. 

Thinking that the water-mark * of the Spanish paper on which the Manuscript is written might furnish 
some indication as to its age, I searched for and examined a large number of miscellaneous manuscripts 
on identical paper, at the Archivo de Indias at Seville, and carefully noted the dates recorded upon them. 
The earliest manuscript I thus found was dated 1562, and the latest 1601, a date which curiously coincides 
with the testimony furnished by Herrera's frontispieces, which were published in 1601. 

After years of painstaking research, it is disappointing to have to record that up to the present I have 
not succeeded in obtaining conclusive evidence establishing the authorship and date of the Magliabecchi 
Manuscript. 

That a work dealing with heathen rites should not have been published by the Spanish missionaries, 
and should have been consigned to oblivion, is but natural. As late as the middle of the seventeenth 
century a well-known Spanish friar, Friar Augustin Betancurt, made the following confession : " I had 
written a treatise of the false gods of the heathen times in this New Spain, and of the cult, ceremonies, and 
festivals that were held in their honor ; but, upon the advice of learned men, and knowing from experience 
how much the natives are inclined to idolatry, I decided not to have it printed, because, as the majority 
of them know how to read, the descriptions of heathen ceremonies might tempt them to assemble and 
perform these. . . ." 

On the other hand, it is difficult to resign one's self to the belief that no record survives of the existence 
of a work so important that Herrera reproduced some of its illustrations and others made extracts from its 

* This water-mark represents an open hauid with a fire-pointed star above its middle finger. The size of the pages of the original Manuscript is 212 
by 155 millimetres. 
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pages. It is obvious that the Aubin fragment cannot be attributed to the authorship of Ixtlilxochitl, 
because it records that the native year began on March i, whereas he maintained that it began on Feb- 
ruary 2.* At the same time, the close association of this fragment with others which can undoubtedly be 
assigned to Ixtlilxochitl, justifies the inference that it may have belonged to his collection, and was 
possibly a copy in his handwriting of a portion of an ancient original. 

In connection with Ixtlilxochitl's collection the following note by Bustamante is of interest : " Although 
the Indian historian [Ixtlilxochitl] possessed various ancient Mexican paintings and documents, he did not 
have a perfect understanding of all of them. He was therefore obliged to make use of other Indians, who, 
entirely ignoring the true interpretation which should be given to those ancient originals, filled his mind 
with much confusion, errors, and falsehoods. He himself confesses this in one of his manuscripts entitled 
' Sumaria relación de todas las cosas que han sucedido en la Nueva España.' . . ." 

Whatever obscurity may envelop the history, age, and authorship of the Magliabecchi Manuscript, one 
fact concerning it is quite clear, namely, its importance and value. 

Its first part, consisting of a series of representations of the symbolical designs used by the Mexicans 
on their ceremonial mantles, is unique and of special interest. As a supplement to my commentary on 
these designs, I have published in Part II the unedited lists of the native names of similar designs con- 
tained in the Sahagun Manuscripts of Madrid and Florence. 

A series of representations of the twenty day signs of the native Calendar begins on p. 9, and In 
execution and detail surpasses any known record of these signs. 

The description of the Ancient Mexican Calendar System given opposite to p. 13 is of inestimable 
value, because it contains a distinct assertion on a point that had hitherto been shrouded in obscurity. The 
statement that the native year began on a day of the same sign inspired me to make the laborious experi- 
mental reconstruction of the native cycle of fifty-two years, based on this combination, which I exhibited 
at Huelva and Madrid in 1892 and Chicago in 1893. This reconstruction clearly demonstrated the har- 
monious results obtained by making the year begin not only with a day of the same sign, but also with the 
same number. The importance of said passage in the Magliabecchi Manuscript is best proven by the 
change it has operated since I first made it known in 1892, in the published views on the subject. 

A series representing the regular order of succession, the fifty-two years of which the Mexican Cycle is 
formed, begins on p. 13 and extends, in the original Manuscript, over twenty-six pages, on each of which 
two years are inscribed. As the year signs are uniform in execution, it was considered superfluous to 
reproduce more than the first twelve years of the series in the present facsimile. 

* For a discussion of IxtlUxochitl's views on the calendar, see Gama*s '* Descripción de las dos Piedras," p. 54. 
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The Mexican festival series, which is reproduced in the Veytia and Aubin Manuscripts, extends 
from p. 17 to p. 34, each picture being accompanied by an explanatory note written on the opposite page. 
The next illustrations and descriptions of the movable feasts are followed by pictures of ten local " pulque 
gods/' and one " goddess ** of the same category, at whose annual festivals dancing and drinking was 
indulged in. 

An interesting illustration of the native game patolli, a copy of which I have given to Mr. Stewart 
Culin for publication, occurs on p. 48. On pp. 49 and 50 are two different pictures of Quetzalcoatl. As 
the text relating to p. 50, which has been published by Mr. Boban in connection with the Aubin Manu- 
script, is identical to that in the Magliabecchi Manuscript, and is, moreover, considered unfit for publica- 
tion, it has been omitted in the present publication. 

The pictures of three pulque gods follow on pp. 51, 52, and 53, the two last being those reproduced 
on one of Herrera's frontispieces. 

The next four pictures, which illustrate mortuary customs, are followed by the most remarkable native 
representation of human sacrifice that we possess. This also is reproduced by Herrera. The ceremonial 
ordeal imposed upon persons who were raised to chieftainship or to some post of honor ¡n ancient 
Mexico, is illustrated on p. 59. The following page shows a memorial service held in honor of a dead 
chieftain, and on p. 61 ritualistic cannibalism is represented. 

On p. 62 a man and woman are shown in the act of offering incense, etc., at a small altar; p. 63 
exhibits a female deity related to the pulque gods ; p. 64 a death goddess, and p. 65 an interesting picture 
of the native temazcalli or sweat-bath, a copy of which I gave Prof. Carl Curman of Stockholm, for publi- 
cation in his work on the Baths of different countries. 

A fortune-telling scene and the performance of a penitential rite are depicted on pp. 66 and 67. The 
explanatory texts to the next five pages, as well as to pp. 74, 75, 77, 78, 79, and 80, are unfortunately 
missing. Notes in a different handwriting to that of the main text, accompany the drinking-scene painted 
on p. 73, and the representation of the death-goddess, to whom blood-offerings are being made, on p. 76. 

The foregoing review suffices to show what a large and varied range of subjects the Magliabecchi 
Manuscript embraces, and what a long and difficult task I unwittingly took upon myself when I volunteered 
to provide its text with a commentary. 

When Part II is issued I think that my readers will realize that I have spared no pains in order to make 
my commentary as useful as possible, and that I have conscientiously endeavored to fulfil, to the best of 
my ability, the obligation I assumed years ago, when I knew less than I do now. 
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llaman ^ílotK dedoíal^^ilo mahí?tl<. /á' cju<etí. J ¿t^it -^ iíenc 
en tamnno 'filóles . ^níslí^ -fícsííi' sactificaua niños, ti iicm<^ 
ti^o seliama -tlaióc en mc'X» afioíiaKan cu canoas. c/lo5 rif^T, 

Lt/ícjuvc, c5 (a 5f<juiefc . 



17 




¿feAcmo3o-(gjW^timctd. i)eil^ . otaio. ¿uma tuMa. ¿epíca«ayá^ 
eütfS tlawatí . iKiWji cailj/ «lqu<il aia^^ í**í^wan Vn^ali» mídniín* 

antes, Tata ftUax £i>n el otado .^iJ^da nui^i^f tacu fides 
ats^^^monijo. 'pAtti^ tedíese Vitoqay ' 




las -^{(AiKC^. montos slauAtntt^ 



18 




_IXXI ce morco ¡f\a txsant 
fcteriíto. tíaca 'Xípeualí^tíi 



U 




5o 



íRa fíaura a iáofitáía iákmen^o./c^ Us-yjind'ios ilamauarrioariili yd, 
^^ tnonió aí\iúcn ucMtaua . e/la ^jíliAa. scliamauA, (hal íWte /ó? 
'potj^ Upoman cdcudU , ^coUat. ^tsmeraí^is, /€>tllffs üamauan ^ 
fhaifhuiií'^f^^J^^^^^ -fléila tacti fkauan/iUca UU túíL que era 
ntríSf y^ -fucjan mu^c ccfcdr\fj>aj>tl (Xfcaínas ¿c nutA*?. mas «n 
c^a -pcÜa sacufífauan C^d -yn^»*!* «^cíkA/naía. st cUaua loscabelios. 
oiattcd^nte . en^ímta del ¿em^rtjio . ¿yúc eilaua ikaqiUI atU^/^yes ¿c 
noiax, que tnma -ficíla sc^actr-^cauan Uf HÍnos fcc^ucnas , ^las 
muacul wwoi ^ian¿/m lU^^ naúdos. ^xilcspoman nonSus como 
(o5 "fíanos al fccUífm*. ctunc¡iU zstt fufUo - esta |»u«*ío en oíta 
paiéc. idasfieAca siQuitntts, no5« fio^ sino cne«la ^meiÍ4 ^lej 
4^ ¿auon íecomct cutis Y>atí entes, "Vjelyá^ una ^^«a asi ^fg^i»^ fufst, 
ajttócimas. iiamautm t&a^esUi HltcüC^Je yifUioniíi, ^xi^uan. aí^ 
fnanio. Si/^ Scüdtnaua, A/ceu. Uuil, iamaícs A/oftas cofa« Acorneo..^ 

(aMura ci(a ^aui 



10 



^r:si. 



'^abtd. iocotÜÁ. 




31 



^Aa^'eila StUartm, aaci-toco^ . por l^fmüan (t( demonio, ctinas 
con h»\o*. 'Vtoáo txciiemafii^. qút JtnJttt eUdS StUatna iuciti, 
^r\ftiMñcL {iuiicL ofttcian mu^no mcJu^'^iamaits cenjutoles, maSd 
ios al demonio . «VeneHa '/íefta [osnities ew amanzcitn^. fehaua 
tnsvis tonflós ¿eiU ñá^a Jewui fú2, t^í^tmonió acjuitn scfiaTia efixL 

-f<t-/iWla. ojiücian ióSfadus cdcs timií dcisícL Qtí dCTnonfe. C> 
^ tcok? iduf cnhz tUúS $acufí^9.7 



lafauta fflaSí<u^tnH,,„^^ 



xo 




^^ 







32 



^a¿^ tílafitáiaJa^Uantauan io%^n^9S^icXcail el aceuio tnla ultima. 

ff^0tcf to*** 3¡«f«. ^SfiS SfttuccnciaCian. ÍMamarúo -paz oha nén. 

fáfeui/en i^hailu a/ «w tota .|y«ftcf <u «vimer ficcetet . ry flumaj cj 
^-jíj Uíú^a /á?cll«f moí eJtímon . «ncAa -fici^a. coxfowan. lasUa 

<J ^^^ ^y hU^of.^idmM^ cotilos llaman cuaft WtSuücs, 



^^«n** tctmoUj comiíiti coloran ^áíaJ 




'iaaxa cf la WaMicnt 



-I- 



«1 




)3 



^d 



¡la ts,{a^itÍ[a c/\líaman eccdc^oLitk cfMqtmu ^tút comida áe ecaií (^ 



oizc/^sSamau¿^,'^\ML d^^tMÍ yerüQ cnict íwgn 2q>eUa. yitUaío o 
<Jeí>(ií4o. '>ft<tnii'cn cjk /^ calcoad Jwui Sum uaca^ion tls ta -{tbílo, los 
\]n^iOS . copian mu£ho^ mc^dix^ ^ftisoUs j^eÜLot liorna foco U. |),n 
<*nc|íc 5<,^tt Vnman-íjo a^/unc»». cncsU %^1d (01 A^naiW /cacti 
^ica^an, duu9 naivacas . /^ tUos Uamauan mott ^Uco . /^ ot^itu ¿t^t 

4uVicí«^ -fíítttícn. aeaotlfl^jcncracK»! . «noU -fieña tanfcíen /^^Uj ma 
ce dU <«-(<* . tonuuian i^coas^ optdos cort/^ cabauan. ios ma^ú'^s y 
atxftnA^^é cnfic aL<¡L'pax€9.aca^tíuno. scQun eta ^H^iicna oatantt (^ 
^^an «nS^na5 fiólos áemafii^ jfe. aoue/ pocoU. ormiíi^^Co^ao -^ 
^rtclla -fcAa o^tctfian. oi^mon/o n4n«f. 'U«¿m nacides/^ tilos tU 

'panttxics ¿uoyfk¿' Com^ Via^ I05 glanos \fuí b(d>Íifmo áesiifíyí^ 



ss 




u 






tjiauta ^a rnaui 



ief%H^ 



23 




3S 



(oAa "f <*^ ullama^a. tnixAos -wJior fuu¡ -UcuL íuúiL, ^-sfol Jtmo 
lito ci4\tútn se ÍW^% c(laf» cAi, ÉcUatnaua V<^to c,i^aiL sact0piauS^ 

^ rtiwctt 3e^ tnaf^w» 3cmaftt^ {úf Minos ru><^<^h>g ^y^^ ^^ 



Ujvqt'tA eiloJíauíenK^ 



24 




36 



jxfL atú cfteilit SeCcíeííouo. ía^eAa -deloí nítícíí muetlot . ^|»<t¿ ¿ 
iMín ooñWLMi iúsUai. Aí#act« fícauan ninof. nii^mor^o .^ «nclU 

jín0j^ le finia ' ^3L^i*t!U0S cóiott^ 5guM U^n. diiuxsoS ticnStes 

^ii4ÍtnalM» SfeBíísaí, aíhmctx^» ae^ terca tt^oíl. 5on.Jt<ftftta<jf 
Uj imcale* Jep^i^^ Uaman tía cu^h cal caá . '^ V^Vma ^oit . ía S<f 

-tentan^efliJí n^^^ ^ P^ncipaUs ^ndiofy 



25 




3T 



e/lafguta Uam^n \^ <>fnüas . fuui meal fUili^^atan ftíU, oir0, 

Vw»f -tamales. <jue cUcS Uommt . ieufooUe.^qtúcw^ w^ 

^%os stmaiauisai , ^^otiomrtt-' ^acU<» como pan ten Jifo. 'V^e* f **«* 
eihauan eml -(ago oi^ attá0ai4an, ^ aMl.yU ^nBana \^im 

bdUs tú coicca. T*"*/^^f*'** Ucomie$«w. a$a^ , yíacJrbeea ¿tío 






S6 




38 



^e^ttancimittito. -pifz/S tndia "jptmam olOetnonio.^ /^^ liamí 
4ocí yá^ íjuieiot ¿t^t ^ ní*cfttd tUMÁít ^na «coba eíUamana^ ^n, 
cíítt HfiéAft Jacxefi'cauídi r^nduis^ «nlo5 cua$ ^ /a)cs\auan . eti/^* 

iOíf 'Xfrí^cü/ff saca. ^ictxuM, las ^SoHauan . «Vctwi Wlian 
SO» ySJU9 ^ta twJÍí» ^ontt c«tc acmwioV 



lafíííuta 




27 




^9 



£,/kíeAa \lcúitia\3íw\ lof^ndios paík^. ^cf Sfno^ 'V*^^^'^ Tat 
^itUí. como «nc adulos enma^S^irta». l^tJlpitdes íoi -^ndios cu«L 
dan ¿cíí5 Sp«<iU«. yckxa^ alU cttctn muy íocoaf ^4tandes. /-\. 

^Ac otiumtaáoa, . -^^actc -ficauan ^ndtos . eíhonaoícv feítiof \rtct 
Jí^qo ^^í/t^^^^ scefcapauan ^ fu*V«^ • ^ola el Jac« f cafeto 
^ Mai>a» ííw. F<«^í<«» q***l*» ^uWan U/S) íiVmn duactificat 

^ ... demonio. 



^7it subida «^'^ A/fntsta ifiWta ceubtímaw oh» < 



í 



AfKJUXCL ea 



fj 




28 




^ 



^o yirüaumfl i/na ciu£la . ^tnitma yna cuküra. lacfuaL cu¿t/an 
¿^jftcaa kiAwalií9> <fiu ¿Us. cooliica titúf^yt, ífioa. /ye||c dfd(»(» ^ 
{i^'WfiSía SuSIfú <|uecaic. ->! facte fícouati V*ía '^Ifw^'ci . ^etu^ ^,^ 
ynodí<<^ celtbtawan, 0Ííta fi<^a y^ scU^rnaua fiUumna avutu, ¿c 
-^i« í>í>tm fítttd. aeW mrÚF f^n j£>trvdla A(^nnüs tailauMi con 
los mnrtí .^el ^o <i/ «ét» jc dat/an cíbmtfZá flaShcL enhena flfuit 
4^ ^av comMtan cierto <t/otxD. ju# -(^^¿^ *\l{tS2,nkcios vía? 



lüTiaata esLushuÁc 





+t 



ytoi oixo tvniitc iLaman tnHL, J>Jt qdt tntUÍÍ fiarícin mufhas saK, 
ias^yfConMas ^con ateos , bailAuan -t/^c dia Meante cLdrtn0h¡o /Q 
^amau<inurcoaél^'M3esicn0nbtJt. ^esie. "amonio action fcon al/^ 

«{unos ^vncifcdMS ccmo ^oadHado erud. ^ue^U. <\iLu^ ^ttpéia 
^•duicniCvVí»»» <icaca coneálas saUd$.nfífua4te ^as anits ayu 
ti^Vcm asUo-pan ^ a^ua^Sincómct: cu^ nioítéiccsa, ^na Sh\ 
alb\<x. fi<ni* (dan^tzK eusU ^tm^tuo yiniauan las oUs fie<ra9.'^ 
^no como ImÍo hXancc Tpffrlasfuiuf^ . ^cnlafn€%rko ^npaU» U 
bta^:> como^ataua^o .y^ ^09 Uart\^f^n nwc cecuL ju^o nuM. 




30 




4a 



-peña a^u^a^, endU c^y^aman . J^trnú^Ho' yQ tUcS Uatnau^ 
^iiiioyciS^U' 1W« «« ^««i** ^^^^ anu^ "^t U^ca U pocakl^ Uanta 
5e Ufana ^T<ín ^jaUjÚiyox/^ enMa pWan oLíúcllofoQttít 
enpnta ^acobtca ^ruicosa «tnSín QzUos llaman paiiift.<ib«> 
Ut a^íd. ícsynMos iiaman tcyui(|, ^9c5t/afUo dtfaveL fintaíó 
/yf^na ctoAela 4e cueto cniaman*. cnesta -(iefka.^taatandiBima 
Utnuli'iha a|gcfrtc^ 5e jacte fí'caua tnmí'^ . Zelas ^ ^uian fyzt 



laJtama e^lajunuc 




31 




45 




/l 

/ 



vL^monjfo y^cnella 5c -{«álJaua . SitÜamaua etaLocyS^cfuittt 3t 
-^ít cúniíacw. 'Y><'y^^utú|Uunlia. ct:a cnía J& uaaa/ tnlatieticcL 
tita -( igAq 'pocUma^^tfz» ^attc. (laTían los cactt^iits ¿rsfStnotis ^-^ics 
fo5 i^wS 5aci!e.fKaua?i. «tíos ^iutic» cs^lauo^ « /^|i» /tedian pin 



32 




4-4- 




^aftáia feUomdua. ¿tie mu7iU.i^^uíec£ ¿ttjt hftXamicinío ^aatM» ftfx^ 
y^ emllcí p^aícin {ísu9íps oflua, yaica comén^az astfi£tcLt.Ug mahi-^tí^ 
^ei amonio yp^ntUa je ^táitjaua , S^üamaua -tíalúc/^ifuéttc 3t 
-^ cwiiícíU^. T^y^^tiífWníía. cta cfO^^y^ uncía /cnl a tiettlo. 
esta fi^ ycclamay*»^ ^attc. fiaban (os cacu^Cus rv5<noM --%|a 

mcJei • 'ycml oaua oú^auon nítv^ . uJua<uL /Q les^^^ subios adua, 



S2 




++ 



£üa fícsia stüamaua ütíiL las Aw sUahas Gxtutf, elMman'tc J^ttttUa 
5c jcjlf/aott sctó* f'wa Ci>rttl .^ <|uim ae»t: muaet adcbJ^ tntüa 

{it^a, ctU^uan íafítAa áíioJ^ finados . ^std fiontxa% ei:att_ 
^eáiditMncca «y^z-^omauan Vrt>n«wol» ^ cedí, /p zn «ñpaña st, 
licima tta.r^ ^tS^itanU con ^amanta, acamisa * ^sitta muatn. ei 

^iViA^' K^itanU confasn^oí. ^f^nianU dtÍAnU. tscuSMas/c 

JuQiixos. ^otxas caas ^iAsa.^fi^a. ^cnaz. ^^aUtrUt. fimSu. 

^^esitanU Vnamto^ia ^ca.ymusid. i| uceóle, ^^n-manálo ¿eéta 
^ bc^oU era at ^a, caña <Sc anbax^ » í»4e. cristal J^MifS lUtnan ic 

¿:ac<rfí./^^«*<^í«»"?<»««^ fluan^ bebían . obíúlauan tnUt aoAos cA 

^a3w 3« ^" «gw<tt* /^tenían hít£hc encima ^eUhtnU. ^nd Itéuo 
J^époruanU SusjAumdjXs,aJtci^<>S al cóU^i^/^cUcx Uaman tiaívi 

ídi4Í foi^xifotCfan aUi tfítSha. cotral -"^canb i ¿auan aUí cdcs jtm 
cifcífts, '\idg$'poman ^fucd^ aJíAita^/^j^yríauaSí. iodo (¡uanio aUii^túa 
jÚsjAó, r^^tikamnAfftoxia /^caha Siio ^CuPta-j^an^ sus fUfas cpa^tftt^ 
Uamaua <Yuysklícii¿, í/^uíot^V (^yama, sa^iawca. omanóúcuf^ 



33 




4-5 



(tfh -/icfta ticm ^nu i^mco aio» aUi^uwta ¿dos 'xjnétog ^^ 

5e iw«^ ^^'^^^'Ñ** J«^*T|S;tc tecutl, cncUa sactc fi'cauon. ^-^^^^j^ 

JttaRvetA *"^ awH^f. oiwUf * c$ia {(win stiiamaua "XfTcaUi «la 

.e^ -fúila • nincuma "jotzscha comía úiw i>ltio9 tntnasados tfan %e 
\o cño czcL en me^* 



34 



ií con f«5 







^ 



^ta-fUña u^tlas «sita ^aantcc /t/ie(famaua -jüuHúi fuiiU./j 

•p00lcá. ñapan axáko ca^ Vho tnsubazifo ^/eslí -fítáU cat, ^os 
Qe^ Qhd^^io >^ewl(»f «ndo^ícnttts dios, aemohcray^cn Vte 



ceaé» Cuba, acitíma.^cnatnarMjien'». {^ d:^ trama ^^n ^ •^csío^ 
comifios r\|caUc9. cttwumowa ¿eia nib jS^subióg (e# o^^íVi ^líb 
eniat let poUaf« cl^unonftf ^Se feHejaufr cneAa ficAd ¿eÚ 
^ 0iíc0mc 'Xtt0ií(( .^^m&L ^U siete 4^iis« "^ 



4mA 




35 





oooOo .^V 




47 



36 




® C?0 



48 



Ote -fuella €9dt^nion0n40j£!ftitA éLout/p stUatyta ^>ajw^l<icyCL 
i^rwf, ae <ltAaixo átná^ ^oáts. b^vctuth^./^ lofAin^iW tenian ^ 

duicxft dt^c ootMfd .«^ auanbú los ^\fn^ios -tenían seaolo ^¿fí 
rf/^f •**» itiotorei 5t enhonta. Chaya (XihaJtlauan, \^i^occmdo 
fjjiH¡t demoKÍ|o»/\/Sdtti»« ^Xéios ijuaico dertfa»^ cisitt^i ^<s$ -j^áutof 



/ 



37 





49 



felaes ^;mi figura b^^na ^tan Wíac^tia./J (;^jyueaU/Q 
SC^^ i^fu^ilan.iema ipoiLx^üo ^tX0./p tfu<mdo<^ aUun ^J ^ 
nia.Í4 (H»ttd9io . l« <>tM ¿Tcfic ^ibU fiaban at¿n fesla con 
¿áteoí ^aJinc .con^cotian Ul^ junios nMcs Jciitj^tAdU 



38 




5o 



€s<e *n,o«io e,*^ ^«W,«rto, <¡.moHic, bonasos ^ 



39 







^yr^ 



51 



40 





'*n& 



S2 



M^Mm^-'V^^'^ Mmrhi^ ^'poc-^^ail* potSrui c^mm meSttma 



pora 




41 




S3 



^üc eta €tco íd^ ^aaitoci«fU0S ,A/ los ^ndios Uamauan ^Usts 
¿d^ino. ^y) Zúas bott¿¿nos qiyoci^aiL- por ¿eta como nttiec'tna 



aell^i esfe S^iVur 




41 




S3 



t^flt dtmamo aMos 3hof <*\/5edite le?ca cotidoil 



d dtnumio esüsiúwmH^^^ 



44 





í+ 



fejH demonio scílamnud. -tUl i^axfoa. ^nácfud iXx¿tto^aes 





55 



¿5^ iltímétúo smútnU, sélamaua .col (maca cui n^^ J 



44 




f6 



Éste awtimiío fiduicmc. sMamaua. iótvd ieaailj/ 



<J 




57 



46 




$8 



^ia^nionio s^iútnk^^ stiltímauti AUUdnu^u/ 



47 





59 



ynaítitúo^^a^- cn^ítna de^petoU pintad- ^nla f^uca A 
diic/u^.^eitc^i^^' aesicj,^, sot, inac/i«f ínQoCa^ 

irosos ^^^V^*^'*^'***' '^'*''** yj tM3i«t ^ j^a^ünax 



48 



®®®®© 




¿5ÍC ícmonto etaírm» ^os^ostf /á/lcs^ndtos Untan. sutiortStc 

'ptñKos ^ ovtA. cffcípínl<iuan . IcLcaxa ddanaitztiiia^o dctntn^ 
¿Pt«i CP"«» ^^ itonjKi. y>oc^ soplaua alayiA.,/^ ¿Ucs ^cm 
<\\At%xa ^ dl<^ '■yen Cima ^cldcdl^c^a (qf>ortfan ^^naaorara ¿t 
cuero ^«'fltc./^^elíí* 5aíia ^ixrz ^>cnaího un fu44io ^<piAl 
cc\qaua rnuíha. fUitna . itpcUos delaiitxxa g> ello# (iamtfuaii 

/S>Xut(iUo 3e okwdiW ' ¿ Uamart nüñlm -i^oxelí'. cju^tg 5f»í*^ 



X 



*9 




6í 



50 




62 



/ 




^f^nA ^tjufente CSianíticn. ^\^no 'beíos ijuaíKc citnAós ¿^ma*^oí 
dios Uama.^n óicsta. ^os boxi:it.-\y{¿aniantt.\/jc» <^WX 



d ^m0¥uo 



%| eí ii auí tnk^/r 



51 





63 



(¿f(^c'tleJmor^0 'Unían, zilos fcxáios ^ÜamauaSt. tcfihrt. UiL qciu4^:iai ¿^ 
-^ix. <^afúmcd c^tnaTotxiUa ./c^ tienen 5uinord3ct «nhe laSM^as encue^ 
eflc f^^*^ ddos auaiw cjtfUúS' dioStS G<nxaShjos^'^^ ^ 



59 




61, 



«0 

na 



-^e IwjA»^ <)«-tii4ietiof. cf<|u<il fiottW diciimos naawíiíílos. art cu» 
^fO^ íU-A/n^CtiMÍÁ -yes atan falscdaó .^etí^ twUrúnn fatiai n 
bxa,.^<^*^i (¡uando but f^^'can [ifS -fr<ti Us ^í-futx^n tnalóS 
atutrdadatts dcJUfz ^ii<^ J^ ¡tan aimcHk^n. nfifc l^dan^ 

3a* ^^loS'Mf^^s.A ansí como ami anaít ^jOU/ottley dsae^it 4&ia 
Aiaca -iecuio^* /d ttaíetc- dc?fc tncasa. ^d^mont»» Unma»L i^f^n 





65 



an. 
como 



[sKXtnotuJ^auan. itMa^ ^ncueUüdS , come lofyjnbios sc ^^c 
^-\l{fif ornan mu^a Una 5t<ít>ar/enícy . Le^fuq¿an carura, 
í3Lvi*l^i4CLtMcrUc íosoLíxn (ia-^ci Li$ %omanos , en i-po áfe^u cjcn. 
-Iil4<^a aeían^c M Macice fi¿<U4ati ^no . ^ao5 cjSc/ouoí .y>acui ^ cú 

4 anbi en Svütesoto . Si oía uno i c rúa i 



54 




^6 



(¿Ha flauta tS^onúsnu» ULLnauan sus ^C9 'Mfccd^ntítS 
rynU, daxiAtv ^asca tieamino aic<iVeiiL (d^ma (^0 ¿a 






CV íquta«. y^ <?U«tiiO «igon mera^ «fnauo. I#»^«" 



56 




6S 



ejlaf^uro^y^^wan^/íriaua, ^Jfluní manccfto lo/DUf ornan 
tía -iawvaíÁ ^ -ft¡Sí>le5 . *\ikdcaian /W ÍÍ£ Vttsc achats ias^. <^nci catqa 

U<inuM4an. ctmoií yoco corvtc esi^ cn^aracp. oFiaio X^^ ^1;^^ 





'%W' 



£9 



iHoUi <ji¿ £ur<t elUs uiarL dc ^lum.ajcf ^ eta antte Mcs como 
^AYidtta autfiaua denote ¿eL-tenpU. ^uanbo SacxAft'catAafv 

ctcficauan ^haW . c¿>ma IcSiiBian crdo <iilo. 'A^tt cchdudti d^ 
ytdl^dS. 9obte.^na fiedta ^(stScicduan ticcKxicory . \^cito IslclSíCL 
¿clos pics y ox a noic mcn^aSc 'Xfcsbt. ztct ilamaca'i. cjucamcu^ 

ixiaua [acahtca <\f[os cohúios con ^na manta, blanca pctta ^a 
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